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THE ROLE OF DRAMA IN FOSTERING CREATIVITY AND INCLUSIVITY
IN EDUCATION

FROM THE EDITORIAL COMMITTEE

As we turn the pages of this September 2025 issue of the HKTDA Quarterly Journal, we take a
moment to reflect on the transformative power of drama education. At the heart of this issue is a
comprehensive review of the HKTDA Annual Performance 2025, a cornerstone event that has
shaped our organization’s legacy and vision for nearly three decades. This year’s performance not
only showcased the talents of teacher-performers and pre-service teachers but also exemplified
how drama can bridge the gap between pedagogy and creativity.

The Annual Performance, as highlighted in Dr. Tsin Tak Shun’s detailed review, was a
masterclass in using drama as a teaching tool. Co-designed by Dr. Wong Lai Ping and Dr. Tsin,
the production adapted Cao Yu’s Sunrise into a performance that combined Al technologies with
creative drama techniques. Their innovative approach demonstrated how educators can engage
students with complex texts in dynamic and interactive ways. Through conventions such as
“teacher-in-role” and “hot-seating,” teachers learned to embody characters and bring literary
works to life, making even challenging texts accessible and enjoyable for students.

What made this year’s performance truly remarkable was the mentorship provided by Dr. Wong
and Dr. Tsin. Their guidance not only shaped the production but also empowered participating
teachers and pre-service educators to explore new dimensions of drama as a pedagogical tool.
Under their mentorship, pre-service teachers from the Hong Kong Metropolitan University
(HKMU) took on pivotal roles both on stage and behind the scenes. They demonstrated
exceptional talent in acting, stage management, and even training children in drama, embodying
the principles of inclusivity and care.

This issue also features firsthand reflections from participants, whose personal journeys highlight
the profound impact of this mentorship. Ms. Fung Wing Yee Bobo’s narrative captures the
growth and confidence gained through her role as Cui Xi (32%), while Ms. Chan Sze Wan
Janette’s exploration of her character, J[|_-/]\4H, underscores how drama fosters interdisciplinary
skills like emotional expression, teamwork, and cultural appreciation. Additionally, Ms. 287k 5
(Susan), who played the role of 5 /\#y%)7 in Sunrise, contributes an insightful article that delves
into the integration of digital tools and creative teaching strategies in bringing Cao Yu’s
masterpiece to life. Her reflections on embodying her character, and her exploration of the
cultural and literary significance of Sunrise, offer invaluable perspectives for educators seeking to
use drama to deepen students’ appreciation of literature.

We are equally excited to present articles that examine the broader applications of drama in
education. Tiffany Lo's insightful piece on supporting students with Autism Spectrum Disorder
(ASD) in drama classrooms is a timely contribution, offering practical strategies for creating
inclusive learning environments.

Additionally, this issue brings you a review of the musical Arabian Nights, directed by Jennifer,
the professional drama teacher at her school. The production beautifully illustrates how student-
centered performances can cultivate leadership, collaboration, and artistic excellence. Its




emphasis on storytelling reminds us of the timeless role of drama in shaping character, building
communities, and inspiring change.

Beyond these highlights, this edition features many activities and initiatives designed to
encourage educators to explore drama’s transformative potential. Whether you’re a seasoned
practitioner or new to drama education, we hope the stories, insights, and opportunities shared
here will inspire you to participate in the many initiatives offered by HKTDA.

As always, we remain committed to fostering dialogue and sharing resources that empower
educators to harness the potential of drama. We invite you to contribute your own stories,
research, and reflections to future editions of the journal. Let this platform be a space where
voices from all corners of the drama and education community come together to inspire and
collaborate.

Thank you for your continued support of the HKTDA and for your dedication to advancing the
transformative power of drama in education.
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REVIEW ON THE HKTDA ANNUAL PERFORMANCE 2025
Tsin Tak Shun
HKTDA Teacher Training Director

The HKTDA Annual Performance has been a proud tradition since 1996, initiated by the HKTDA
founder, Ms. Annie Jiang, the former Inspector of the Hong Kong Education Department. I had the
honor of directing the very first performance, 4 Glimpse of This Life ({77 & =“£), that year. This
event was designed as a teacher training platform by having teachers perform drama on stage. The
goal is to instill a love for drama in educators, encouraging them to bring this art form into their
schools—whether as a teaching method in the classroom or as extracurricular activities.

Over the past three years, we have collaborated with the Hong Kong Metropolitan University
(HKMU) to create three short plays tailored for different audiences: children, HKMU students, and
professional teachers. Each play focused on using drama to enhance language skills.

This year, for the play for teachers, our emphasis was on using drama to teach long literary works,
with Cao Yu’s Sunrise as the key example. We recognized that students often find long texts boring
or overwhelming, so we employed innovative pedagogies, including using Al tools and creative
drama techniques. These methods are detailed in the event’s publication (Tsin & Wong, 2025).
Teachers were introduced to a variety of drama conventions, such as “teacher-in-role,” where they
learned to embody characters by putting on simple, symbolic costumes. For instance, a teacher
portraying Cui Xi (32) in Sunrise might sing a song with a prop instrument in the classroom to
immerse students in the story. This could then transition into “hot-seating,” another drama
convention, where the teacher, as a character, answers students’ questions. We hope these
conventions inspire teachers to make their students more engaged when learning lengthy texts.

In the training over the past years, we have consistently encouraged teachers to embrace self-
directed learning. This year, they excelled by acquiring a variety of performance skills from online
platforms, including dance techniques, singing, character imagery, Chinese opera, and, most
importantly, acting. Their dedication was evident in their outstanding performances after just six
practice sessions, each lasting two to three hours.

Throughout the training process, I frequently emphasized that school drama is no less professional
than professional theatre. While professional theatre involves a team of specialists, school drama
relies on highly versatile teachers who must juggle multiple roles, including developing original or
adapted scripts and directing performances. Directing school plays is fundamentally different from
directing professional plays, as the latter involves trained actors and backstage artists, whereas
school teachers must also train students in acting skills like speaking, body language, and use of
space. If singing and dancing are involved, teachers must guide students in these skills as well.
While schools may hire external professionals, experience has shown that when teachers are
equipped with these skills themselves, more students benefit. Merely relying on external
professionals, with teachers acting as bystanders, often leads to unsatisfactory learning outcomes.
This principle has been a core value of HKTDA since its inception.

Beyond front-stage performances, teachers also manage backstage tasks and train students in areas such
as sound effects, costume selection, and prop creation, ensuring the characters are vividly portrayed. The
greatest professional challenge lies in teachers’  ability to achieve the highest standards despite limited
resources. For this reason, we firmly believe that school drama 1s not amateur; it 1s a unique and
demanding form of professionalism.



In conclusion, this year’ s participating teachers demonstrated exceptional talent and gained a deeper
appreciation for the professionalism required in school drama. Their efforts are a powerful testament to
how impactful and transformative drama can be in education.

Reference

Tsin, & Wong. (2025). Using creative teaching strategies to guide students in appreciating the script
Sunrise. In L. P. Wong (Ed.), Variations of the Reader Theatre 3: Integrating Drama 1nto Reading
and Writing [In Chinese] (pp. 14 - 36). Hong Kong: Hong Kong Teachers Drama Association &
School of Education and Languages, Hong Kong Metropolitan University.

From Stage to Classroom
Fung Wing Yee Bobo, Current Teacher, Played the role of Cui Xi (2 &

Reflecting on my first drama performance with HKTDA, I find myself filled with a mix of
emotions—excitement, gratitude, and a profound sense of growth. As an actress, this experience has
been transformative, offering me invaluable lessons that extend beyond the stage. Each moment
spent rehearsing and performing has deepened my understanding of character development,
emotional expression, and the collaborative nature of theatre.

Under the guidance of Dr. Tsin, I learned not just the technical aspects of performance but also the
importance of storytelling. His insights into the nuances of drama and character portrayal were
enlightening, pushing me to explore depths I hadn’t previously considered. I feel fortunate to have
had the opportunity to learn from someone so passionate and knowledgeable about the art of drama.

Moreover, connecting with fellow educators who share a passion for integrating drama into their
classrooms has been incredibly rewarding. It’s inspiring to meet teachers who are eager to
incorporate creative arts into their teaching practices. This collaborative spirit encourages a rich
exchange of ideas, allowing us to support one another in our endeavors to bring the magic of drama
to our students.

As I step into my role as a drama teacher, I am excited to pass on the lessons I’ve learned. Drawing
from my experiences as an actress, I aim to create an engaging and supportive environment for my
students. [ want to nurture their creativity and confidence, helping them discover their voices
through drama. The skills I’ve gained will not only enhance my teaching but also inspire my
students to embrace the transformative power of performance.

In conclusion, my first performance with HKTDA has been a pivotal moment in my journey as both
an actress and a teacher. I am eager to continue this journey, fostering a love for drama in the next
generation of performers.

MY DRAMA PERFORMANCE EXPERIENCE AT HKTDA AP 2025
Janette, Current Teacher, Played the role of Ms Kawakami (JI_I-//Mi)

Participating in the HKTDA AP 2025 was an incredibly enriching opportunity. Despite the tight
rehearsal schedule, the experience deepened my understanding of theatrical production—from stage
presence and performance techniques to backstage coordination and teamwork. Under the guidance
of educators like Dr. Tsin and Dr. Wong, I gained invaluable insights into how drama can be a
powerful educational tool.



This experience has inspired me to integrate drama into my teaching, creating dynamic and
interactive lessons that engage students while nurturing their language skills, emotional growth, and
many other generic skills. I look forward to continuing my journey in drama education with this
supportive community, exploring creative ways to make learning both meaningful and fun for my
students and myself.
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SUPPORTING ASD STUDENTS IN THE DRAMA CLASSROOM

Lo Lok Yin, Tiffany E%&44

%

Autism Spectrum Disorder (ASD) is defined by the Education Bureau (EDB) as a developmental
disorder caused by abnormalities in brain function development. ! According to the Census and
Statistics Department, as of December 2021, approximately 22,400 individuals in Hong Kong were
living with ASD. In a 2023 article by Ms. Louise So, the Deputy Secretary for Education, reported
that over 10,000 ASD students are enrolled in Hong Kong’s mainstream schools. 2 Recent data for
2024 indicates a continued rise in the number of children diagnosed with ASD around the world 3,
underscoring the urgent need for enhanced awareness and expanded support systems.

Children with ASD typically exhibit symptoms such as deficits in social communication and
interaction, difficulties in understanding non-verbal cues (such as facial expressions), challenges in
adapting to change, and the presence of restricted, repetitive behaviors, interests, or activities.
Without appropriate strategies and techniques to support their development and to increase
understanding of ASD among their peers, there may be long-term negative impacts on parent-child
relationships, peer interactions, academic achievement, and overall adaptation to school and society.

This article will highlight the strengths of using drama as an educational technique and provide
practical strategies for effective teaching and creating an inclusive environment for all students;
Strategies include curriculum planning, classroom activities, and spatial arrangement in a drama
classroom.

Strengths of Drama Education

In recent decades, there has been a significant increase in literature, studies, and research connecting
drama with autism. In the context of Drama Education, drama serves as a valuable tool for students
with ASD, enhancing engagement and fostering personal expression, which in turn improves
communication skills.

Drama lessons are typically structured in an interactive environment, offering more opportunities
for students to collaborate as an ensemble, thereby developing their social skills. The adaptability of
drama (e.g. the change of themes, topics, and the use of techniques) allows lessons to be tailored to
meet individual needs, facilitating differentiated instruction that addresses diverse strengths and
challenges.

Through role-playing, students can safely explore and express their emotions while also learning
moral lessons embedded in narratives chosen by the teacher or created by the students themselves.
By allowing both ASD and non-ASD students to step into the lives of others, they are more likely to
develop understanding and empathy toward different individuals. Theatre genres such as Forum

! Integrated Education and Special Education Information Online -Education Bureau. (2024, March 1). Types of Special
Educational Needs.https://sense.edb.gov.hk/en/types-of-special-educational-needs/autism-spectrum-
disorder/introduction. html#:~:text=What%20is%20autism%20spectrum%?20disorder,communication%20and%20conne
ctio n%20with%?20others.
2 Unleashing potential of students with Autism Spectrum Disorder through strength-based approach - Education
Bureau. (2023, July 23). https://www.edb.gov.hk/en/about-
edb/press/insiderperspective/insiderperspective20230724.html#:~:text=Curren
tly%2C%?20there%20are%200ver%2010,in%20public%20sector%20ordinary%20schools.
3 Ajenoui. (2024, July 8). Hong Kong Autism Spectrum Disorder in Children in 2024. Ican-B Asia - Effective Autism
Treatment HK https://www.ican-b.asia’hong-kong-autism-spectrum-disorder-in-children-in-
2024/#:~:text=The%20Prevalence%200f%20Autism%20Spectrum,need%20for%20expanded%20support%20systems.
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Theatre and Verbatim Theatre also provide great opportunities for students to respond and react in a
safe environment.

Curriculum Planning: Using Verbatim Theatre to Build an Inclusive Environment

Verbatim Theatre develops performances through intensive research, including conducting
interviews, reading news articles, and exploring videos on YouTube to gather true stories for
inclusion in the play text. This form of theatre, which uses words of mouth to construct stories, is
typically used to raise awareness, broaden perspectives, and educate audiences on specific topics.

According to an article in SCMP by Peace Chiu, “Nearly half of Hong Kong parents with autistic
children have witnessed them being bullied or told off for being naughty”. * Driven by the need to
create a more understanding society and empathetic individuals, our school has utilized Verbatim
Theatre to educate our Form 3 students about their peers with special needs, focusing on ASD in our
unit.

In this unit, students are divided into groups of 5-6 to create a piece of Verbatim Theatre on Autism.
After being introduced to this theatre style, students begin researching "Autism" through various
means. Their research must encompass both qualitative and quantitative data, including statistics
and primary accounts from real-life personal stories. Once students have a basic understanding of
ASD, they will develop an artistic intention regarding how they want their piece to impact the
audience, whether to educate them about ASD or to provoke reflection on equality within the school
community. Using their artistic intention, students create interview questions to gather the necessary
information from their immediate social circle, including parents, teachers, and friends. (4
successful interview includes obtaining consent from the interviewee, allowing the ensemble to use
their information to create a piece that will be shown to the public. The information may be used
anonymously upon request.)

Sample Interview Questions (developed by students)

To Parents:
. How does it feel to have children with ASD?
. Can you provide any photos for our performance, and may we use them?

. What is your favorite memory with your children?
. Does your life change with children who have ASD?

To Teachers:

. Can you share a memorable moment with a student who has ASD?

. What challenges have you faced while working with these students, and how did you overcome them?
. How do you celebrate small victories with students who have ASD?

To Peers:

. How does it feel to be diagnosed with ASD?

. Do you take medication? What happens if you don’t?
. How has your life changed because of ASD?

Using the data obtained from interviews, forums, news, magazines, and YouTube, students generate
a script that aligns with their artistic intentions, using the exact wording, sentences, and phrases
from their interviews.

4 Chiu, P., & Chiu, P. (2019, February 24). Nearly half of Hong Kong parents of autistic children have witnessed them
being picked on or told to behave, survey shows. South China Morning Post. https://www.scmp.com/news/hong-
kong/society/article/2187488/nearly-half-hong-kong-parents-autisti c-children-have
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Performance Considerations

For their performances, students may choose to present their “characters” exactly as the
interviewees or to make artistic alterations for enhanced entertainment. However, it is crucial to
discuss performance “ethics” with students if they opt for artistic adjustments. All performers must
ensure that they respect their interviewees at all times. Questions to consider include: Will these
alterations change the meaning of the interviewees' words? Could they leave a negative impression
on the audience or hurt the feelings of the interviewees?

The final performance is presented to the year group that selected drama as an elective. This
performance serves as a powerful platform for both the ensemble and the audience to understand the
perspectives of parents and teachers of ASD students. ASD students also expressed that they felt
heard and understood during the performance, reinforcing their sense of belonging within the
community. However, a greater impact could be achieved if the performance were shared with other
year groups and stakeholders.

Classroom Activity: Using Carousel Techniques to Enhance Learning

For teachers who have less time in the year to undergo the aforementioned unit, the "Carousel
Station" technique can be applied in the drama/all classroom to engage students in a structured yet
dynamic learning environment, particularly for those with ASD who may become overwhelmed by
certain topics or experiences. For example, the use of lighting and sound in theatre can amplify
sensory experiences, heightening emotional responses for ASD students.

During a lesson on "Basic Use of Lighting," we organized a carousel of activities involving four
different stations where students engaged in hands-on exploration of lighting possibilities. The
stations are located in the 4 corners of the room. Instructions were provided verbally and broken
down into manageable steps on their worksheets. After each station, students reflected on their
learning in process journals. This practical approach effectively made abstract concepts more
tangible. By rotating through different activities, students maintained interest and focus while
reducing the likelihood of overwhelm. Working in small groups also allowed them to build
confidence in expressing their thoughts without the pressure of a larger audience.

Classroom Arrangement to Cater to Diverse Needs

Apart from curriculum planning and lesson activities, establishing a set routine for students can
provide great comfort and support especially to students on the autism spectrum. One way to do it is
through our classroom arrangement.

The drama room, often an open space without tables and chairs, can be strategically transformed to
encourage independence, higher-order thinking and creativity. It can be organized into areas
representing different learning targets, such as a “reflection area,” “experimentation area,”
“challenge area,” and “extra support area.” The extra support area could include visual prompts,
such as images, terminology definitions, and sentence starters, while the challenge area offers
conceptual and debatable questions for students seeking extension activities.

By implementing these strategies, we can create an inclusive and supportive drama classroom that
meets the unique needs of all students.
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Conclusion

In conclusion, while supporting students with ASD in the drama classroom can be challenging,
using drama as a pedagogical tool is a highly effective and engaging way to foster an inclusive
learning environment. By using drama as a pedagogical approach, teachers can help students
enhance communication, social skills, and develop necessary empathy to integrate into our wider
society. Ultimately, these strategies empower students to express themselves creatively, creating a
supportive community and safe environment that values diversity and promotes understanding.
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REVIEW OF THE MUSICAL ARABIAN NIGHTS

Reviewer: Tsin Tak Shun
Date: June 30, 18:00-20:40 (with a 15-minute intermission)
Venue: Hall of the YMCA of HK Christian College
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Synopsis

Arabian Nights tells the story of Shahrazad, the brave and intelligent daughter of the vizier, who
marries King Shahrayar in order to save the women of her country from his murderous wrath. After
discovering his first wife’s unfaithfulness, the King vows to marry a new woman each night and
execute her the following morning as revenge. Shahrazad, however, devises a clever plan to spare
her life. Each night, she tells the King a captivating story, leaving him in suspense by morning.
Compelled to hear the conclusion of each tale, the King continually delays her execution. Over
time, Shahrazad’s engaging and meaningful stories soften the King'’s heart, and he ultimately falls
in love with her, deciding to live with her in harmony forever.
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A group of highly talented performers

Review

I was happy to be invited by the director of the musical, Jennifer, to attend this wonderful
performance of Arabian Nights.

The theme of Arabian Nights was incredibly inspiring, focusing on the transformative power of
storytelling. The production beautifully highlighted how compelling stories not only captivate
audiences but also have the ability to transform lives, inspire humanity, and teach profound moral
lessons. This timeless message resonated deeply, reminding us that great teachers and leaders, like
Jesus or Buddha, have historically used storytelling to impart wisdom and inspire change.

The students’ performances were exceptional. Their singing, dancing, dialogue delivery, and
ensemble work were all of a high standard, reflecting their dedication and preparation. What was
particularly remarkable was that almost all backstage duties were handled by the students
themselves, showcasing their versatility and commitment. This approach of involving students in
both on-stage and backstage responsibilities reflects a process-oriented method of drama education,
which fosters growth, collaboration, and creativity.

The impact of this production on the students was evident. Through their participation, the 40+
students demonstrated growth in various dimensions, including language skills, non-verbal
expressivity, communication, collaboration, creativity, and cultural appreciation. These are core
principles of drama education, and the director, Jennifer, succeeded in bringing these concepts to
life.

When asked about the production, Jennifer humbly shared, “I’m truly thankful for Principal Diana
Lo's support, which gives me the freedom to create this musical. As a theatre student myself, I firmly
believe the high school musical experience plays an important role in a student’s development.”
This statement reflects Jennifer’s passion, dedication, and belief in the transformative power of
theatre education.
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In an era where many schools adopt a product-oriented approach—hiring professionals for
backstage roles or focusing solely on polished performances—this production stood out as a
testament to the true essence of drama education. Jennifer’s emphasis on student involvement in
every aspect of the production ensured a holistic learning experience, and for that, she deserves
heartfelt congratulations.

Jennifer’s dedication as the director was also deeply admirable. Directing a 2+ hour musical with
over 40 students is no small feat, especially with only one Assistant Director assisting with the
singing and music. Despite the challenges, her directing skills were evident in the nuanced
picturizations and overall cohesiveness of the production.

The high quality of the script also stood out. Upon inquiring, I learned that the script was purchased
for around HK$2000, and it was undoubtedly a worthy investment. The script’s depth and relevance
added significant value to the performance, enriching both the audience’s experience and the
students’ learning.

Arabian Nights was not just a successful musical but also a shining example of how drama can be a
powerful educational tool. Congratulations to Jennifer on this major achievement—she is truly a
blessing to her students. This production serves as a source of inspiration for educators, encouraging
us to continue using drama as a transformative tool in our teaching journeys.
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Teacher Training Course on Speech and Drama (2025-26)

Aims of course
1. Enable teachers to
— plan and implement a Speech and Drama curriculum for a group of students
— execute teaching work effectively at a professional level in the field speech and drama
2. Equip teachers to take professional diploma examination in speech and drama (e.g. Diploma of
Associate Trinity College London (ATCL) - Speech and Drama)

Course Details

Lessons: A total of 26 lessons: 18 face-to-face lessons on drama education in all aspects, 4 lessons on
lesson planning, and 4 lessons on lesson observations. The 18 face-to-face lessons on
principles of teaching drama will be on the following Tuesdays, 19:00-21:00, from Oct,
2024 to May, 2025.

Lesson Date Lesson Date Lesson Date
1 Oct 14, 2025 7 Dec 16, 2025 13 Mar 10, 2026
2 Oct 28, 2025 8 Jan 06, 2026 14 Mar 24, 2026
3 Nov 04, 2025 9 Jan 13, 2026 15 Apr 07, 2026
4 Nov 18, 2025 10 Jan 20, 2026 16 Apr 14, 2026
5 Dec 2, 2025 11 Feb 10, 2026 17 Apr 28, 2026
6 Dec 9, 2025 12 Mar 3, 2026 18 May 05, 2026

Optional learning activities will be arranged throughout the academic year, including
(1) Visiting theatre-in-education programs
(11) Watching drama productions of various kinds

Venue: Rm 702, Technology Park, Shatin
(Shek Mun MTR Station, Exit C, a walking distance in 2 min)

Tuition Fee: $19,800 (The fee includes tuition and course materials).
A 5% early bird discount ($18,810) is offered for applying on or before Oct 8, 2025. A
25% discount ($14,850) is offered for full time students.

Application: Clink into the Google form with link https://forms.cle/eSvUZGcZnE072g2V7

Deadline: Oct 10, 2025

Enquiry: 9780 1760 (WhatsApp or mobile)
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