Theatre Stories Move the Heart

From the Editorial Committee

Theatre has never been merely fiction played out on a stage. It is a mirror that reflects the wounds
and hopes of society; a window that invites us into the lives of others; and a bridge that quietly spans
difference, connecting hearts across backgrounds, abilities, and geographies. The four articles in this issue
each offer a distinct perspective on theatre's vitality across diverse contexts — a fringe production that
confronts social issues, an inclusive performance jointly staged by students with special needs and their
teachers, a critical appraisal of international commercial theatre, and an educational theatre production that
crossed the Pearl River. Theatre reaches further than we imagine, and touches us more deeply than we

expect.

This issue features three reviews, each turning its gaze upon a very different dimension of theatrical

practice.

The first examines After the Smoke, a fringe production by Siu Yin Theatre. Centered on LGBTQ+
issues, the play traces the tragedy of a gay man who, unable to endure online bullying, takes his own life
— a story that also calls on the LGBTQ+ community to stand up and fight back. The reviewer analyses
the script, performance, and direction in careful detail, affirming the creative team's commitment to social
issues while candidly identifying room for development in narrative logic, characterization, and emotional
impact. This review is both a sincere response to an emerging creative team and a thoughtful engagement

with the question of how theatre can most effectively carry a message of social concern.

The second piece records the reviewer's reflections on attending a production co-performed by
students and their teachers — Box of Sunny Songs at Caritas Jockey Club Lok Yan School, a special
school whose students all have intellectual disabilities. The play follows a young man who ventures into a
wondrous world of music and rediscovers its essence, inviting audiences to reflect on human worth, life's
purpose, and the spirit of inclusion. Drawing on Catholic spiritual tradition, the reviewer observes that
what students with special educational needs offer is never merely an occasion for one-sided compassion,
but an invitation to mutual exchange that sustains and enriches all involved. This performance offered far
more than a theatrical production — it was an encounter that allowed everyone present to truly see one

another.

The third review turns to The House of Dancing Water at City of Dreams, Macau. The piece
acknowledges the production's remarkable achievements in stage engineering and visual spectacle, while

offering frank criticism of its weak narrative and underdeveloped characters. The reviewer's central
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question is thought-provoking: if stage design can be realized with such precision and artistry, how can the
depth of story and character be left so wanting? It is both a serious reflection on a major commercial

production and a challenge directed at the theatre industry as a whole.

The final piece, reprinted from a report by Victoria Harbour Institute of Education Research,
documents our association's visit in May 2026 to Jinan University's Hong Kong, Macao and Taiwan
Students School in Foshan, Guangdong Province. The educational theatre production Wise Net Family
engaged more than 200 students and staff in an interactive exploration of online safety, cyberbullying, and
parent-child communication. Breaking the "fourth wall," the teacher-actors guided students through role
immersion and on-the-spot discussion, helping them develop practical strategies for navigating online

challenges — met with great enthusiasm from all in attendance.

Four articles, four contexts, four perspectives — and yet each points to the same conviction: theatre's

power lies in its capacity to reach beyond character and plot, and touch every real person in the room.

As always, we remain committed to fostering dialogue and sharing resources that empower educators
to harness the potential of drama. We invite you to contribute your own stories, research, and reflections to
future editions of the journal. Let this platform be a space where voices from all corners of the drama and

education community come together to inspire and collaborate.

Thank you for your continued support of the HKTDA and for your dedication to advancing the

transformative power of drama in education.
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