DRAMA EDUCATION: A DIALOGUE OF PRACTICE AND INNOVATION

FrROM THE EDITORIAL COMMITTEE

This quarterly issue prompts us to reflect on the transformative power of drama education,
with core content exploring diverse practical experiences in the field. Through the inspiring
sharing from the 1st Hong Kong Applied Theatre Festival, our regular school-based educational
theatre services, and various innovative practices, we demonstrate how drama education touches
the hearts of teachers and students, facilitating transformative teaching and learning experiences.

A key article compiled by our Teacher Training Session introduces an innovative "Script
Creation Assessment Rubric." This rubric integrates local teaching experiences with international
standards, covering five major domains: structural layout, character development, dialogue
functionality, dramatic tension, and stage feasibility, providing teachers with a practical yet
professional assessment tool. This research not only responds to curriculum reform needs but also
embodies our organization's ongoing efforts to professionalize drama education.

In the symposium, Dr. Hui Na Na's lecture on "Five Creative Powers and Four Hearts"
utilized the latest PISA assessment data as an entry point to analyze Hong Kong students' creative
performance. Dr. Ho Shun Yee, using Lu Xun's stories as examples, vividly illustrated how script
creation serves as "distillation of the soul," highlighting that the emotional reasoning in dramatic
creation remains a precious element irreplaceable by artificial intelligence. Dr. Tsin Tak Shun and
the Class 7A Drama Group team showcased innovative teaching designs through lesson plans
such as " A Cai Breaks the Arrows" and "Exploring Great Chinese Figures," demonstrating the
perfect integration of drama, technology, and subject knowledge, fully embodying the
interdisciplinary potential of drama education.

This issue also specifically documents members' observations from visiting our regular school-
based educational theatre services, which have been highly regarded in the education sector
thanks to our professional and dedicated teaching artist team. These professionals not only
portray characters but also fulfill teaching responsibilities. During each school visit, teaching
artists first introduce relevant background information to students, deepening their understanding
of issues through interactive Q&A sessions, during which students complete specially designed
worksheets. In the subsequent formal performance section, teaching artists flexibly employ
dramatic techniques to guide audience reflection, fully demonstrating the unique value of
"learning through practice" in drama education.

Another compelling article documents Dr. Tsin Tak Shun 's scriptural drama practice in
church settings. Working with limited resources, he ingeniously utilized a "one-person
performance" format, successfully addressing practical challenges through meticulous script
design and creative interpretation, while showcasing the flexibility of drama education. This
innovative attempt proves that the impact of drama education lies not on a scale but in the
sincerity and emotional resonance of the content.

In today's rapidly developing educational technology landscape, the role of drama education
becomes increasingly important. It reminds us that the goal of education is not merely knowledge
transmission but also spiritual inspiration and character cultivation. We hope this issue provides
inspiration for colleagues, encouraging us to continue exploring the unlimited possibilities of
drama education.




We invite you to contribute your own stories, research, and reflections to future editions of
the journal. Let this platform be a space where voices from all corners of the drama and education
community come together to inspire and collaborate. Thank you for your continued support of the
HKTDA and for your dedication to advancing the transformative power of drama in education.
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