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Theatre Stories Move the Heart

From the Editorial Committee

Theatre has never been merely fiction played out on a stage. It is a mirror that reflects the wounds
and hopes of society; a window that invites us into the lives of others; and a bridge that quietly spans
difference, connecting hearts across backgrounds, abilities, and geographies. The four articles in this issue
each offer a distinct perspective on theatre's vitality across diverse contexts — a fringe production that
confronts social issues, an inclusive performance jointly staged by students with special needs and their
teachers, a critical appraisal of international commercial theatre, and an educational theatre production that
crossed the Pearl River. Theatre reaches further than we imagine, and touches us more deeply than we

expect.

This issue features three reviews, each turning its gaze upon a very different dimension of theatrical

practice.

The first examines After the Smoke, a fringe production by Siu Yin Theatre. Centered on LGBTQ+
issues, the play traces the tragedy of a gay man who, unable to endure online bullying, takes his own life
— a story that also calls on the LGBTQ+ community to stand up and fight back. The reviewer analyses
the script, performance, and direction in careful detail, affirming the creative team's commitment to social
issues while candidly identifying room for development in narrative logic, characterization, and emotional
impact. This review is both a sincere response to an emerging creative team and a thoughtful engagement

with the question of how theatre can most effectively carry a message of social concern.

The second piece records the reviewer's reflections on attending a production co-performed by
students and their teachers — Box of Sunny Songs at Caritas Jockey Club Lok Yan School, a special
school whose students all have intellectual disabilities. The play follows a young man who ventures into a
wondrous world of music and rediscovers its essence, inviting audiences to reflect on human worth, life's
purpose, and the spirit of inclusion. Drawing on Catholic spiritual tradition, the reviewer observes that
what students with special educational needs offer is never merely an occasion for one-sided compassion,
but an invitation to mutual exchange that sustains and enriches all involved. This performance offered far
more than a theatrical production — it was an encounter that allowed everyone present to truly see one

another.

The third review turns to The House of Dancing Water at City of Dreams, Macau. The piece
acknowledges the production's remarkable achievements in stage engineering and visual spectacle, while

offering frank criticism of its weak narrative and underdeveloped characters. The reviewer's central
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question is thought-provoking: if stage design can be realized with such precision and artistry, how can the
depth of story and character be left so wanting? It is both a serious reflection on a major commercial

production and a challenge directed at the theatre industry as a whole.

The final piece, reprinted from a report by Victoria Harbour Institute of Education Research,
documents our association's visit in May 2026 to Jinan University's Hong Kong, Macao and Taiwan
Students School in Foshan, Guangdong Province. The educational theatre production Wise Net Family
engaged more than 200 students and staff in an interactive exploration of online safety, cyberbullying, and
parent-child communication. Breaking the "fourth wall," the teacher-actors guided students through role
immersion and on-the-spot discussion, helping them develop practical strategies for navigating online

challenges — met with great enthusiasm from all in attendance.

Four articles, four contexts, four perspectives — and yet each points to the same conviction: theatre's

power lies in its capacity to reach beyond character and plot, and touch every real person in the room.

As always, we remain committed to fostering dialogue and sharing resources that empower educators
to harness the potential of drama. We invite you to contribute your own stories, research, and reflections to
future editions of the journal. Let this platform be a space where voices from all corners of the drama and

education community come together to inspire and collaborate.

Thank you for your continued support of the HKTDA and for your dedication to advancing the

transformative power of drama in education.
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Review on City of Dreams' The House of Dancing Water on 1 April 2026

So Tsz Wan, Yolanda

Staged at Macau's City of Dreams, The House of Dancing Water is globally acclaimed as a world-class

masterpiece of visual effects, gravity-defying stunts, and theatrical grandeur.

While the production is universally praised for its breathtaking stage mechanics, high-diving spectacles,
and technical prowess, a deeper narrative analysis reveals a striking contrast between its physical brilliance
and its narrative execution. Underneath the dazzling facade of lights and water lies a critically weak script,
an oversimplified plot, and unconvincing character development that relies entirely on sensory overload to

distract from its hollow storytelling.

From a technical and aesthetic standpoint, the production is an absolute triumph of live entertainment.
The custom-built 270-degree round theater houses a revolutionary stage pool containing water equivalent to
five Olympic-sized swimming pools, capable of transforming from a deep diving environment into a solid

dry floor in mere seconds.

The magnificent water curtains, state-of-the-art lighting, and cinematic projections create a magical,

fluid ecosystem that keeps the audience captivated from start to finish.

The wardrobe design is both structurally brilliant and visually striking, utilizing innovative materials

that maintain their vibrant, avant-garde aesthetic even when fully submerged in water.

The soaring, epic musical score perfectly synchronizes with every emotional beat and physical climax,

amplifying the tension of the arena.

The performers display unparalleled athletic discipline. The show seamlessly weaves elegant
synchronized swimming and aerial silk gymnastics with death-defying 25-meter high dives and adrenaline-

fueled motorcycle stunts, executing every movement with poetic precision and boundless energy.

However, the narrative backbone of The House of Dancing Water is undeniably its weakest link. While
the production is billed as an epic tale of love, destiny, and adventure, the actual script is incredibly thin,

predictable, and heavily reliant on cliché fairy-tale tropes.

The plot progresses through a series of loosely connected set pieces rather than an organic, driving
narrative structure. The dialogue and exposition feel outdated and superficial, serving merely as brief pauses
to transition between stunt sequences rather than building genuine dramatic tension. For a production of this
scale, the storytelling feels lazy; it avoids taking any narrative risks, settling instead for a generic "rescue the

princess" framework that lacks intellectual substance or emotional weight.



This structural emptiness is further magnified by the unconvincing development of the characters' arcs.
Because the script allocates almost no time to internal conflict or meaningful interaction, the shifts in

character motivations feel jarring and earned purely through convenience.

The protagonist’s transition from an ordinary modern stranger to a legendary heroic savior happens
almost instantly, lacking the trial, error, and psychological growth necessary to make his journey compelling.
Similarly, the central romance feels forced and hollow, built entirely on instant fairy-tale attraction rather
than shared struggle or emotional depth. Even the antagonists are reduced to flat, cartoonish caricatures of
evil without any nuance or clear philosophical motivation. Without well-crafted character arcs to anchor the
stakes, the emotional resonance of the show falls flat, leaving the audience to root for the performers'

physical safety rather than the characters' actual fates.

Ultimately, The House of Dancing Water remains an undeniable bucket-list attraction and a milestone
in global theater-in-education and entertainment engineering. It successfully pushes the boundaries of what
is physically possible on a live stage, proving that top-tier sensory design can comfortably carry a show to

international commercial success.

Nevertheless, for audiences seeking a profound theatrical journey, it serves as a reminder of the
industry's ongoing trade-off between spectacle and substance. The show leaves us with a lingering question:
how much grander could this world-class experience be if its script and character development were

engineered with the same depth, precision, and care as its magnificent stage?

ITEVINGET NG \L.ﬂm
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Lessons: A total of 26 lessons, including 18 face-to-face lessons on drama education in all aspects, 4 lessons on lesson

—_

EAESEES SN

planning, and 4 lessons on lesson observations. The 18 face-to-face lessons will be on the following Tuesdays, 19:00-
21:00, from Oct, 2026 to May, 2027.

Lesson | Date Lesson Date Lesson Date

1 Oct 13, 2026 7 Dec 15, 2026 13 Mar 09, 2027
2 Oct 27, 2026 8 Jan 05, 2027 14 Mar 16, 2027
3 Nov 03, 2026 9 Jan 12,2027 15 Apr 06, 2027
4 Nov 17, 2026 10 Jan 19, 2027 16 Apr 13,2027
5 Dec 01, 2026 11 Feb 02, 2027 17 Apr 27,2027
6 Dec 08, 2026 12 Mar 02, 2027 18 May 04, 2027

Venue: Rm 702, Technology Park, Shatin (Shek Mun MTR Station, Exit C, a walking distance in 2 min)

ket s EaEhE > WLISEE  SRMEEM LIS E -

Tuition Fee: $19,800 (The fee includes tuition and course materials). A 5% early bird discount ($18,810) is offered for
applying on or before Oct 9, 2026. A 25% discount ($14,850) is offered for full time students.

Application: Click into the Google form with link https://forms.gle/eSvUZGcZnE072g2V7

Deadline: Oct 10, 2026
495 : http://www.hk-tda.info
Enquiry: 6076 5375 (WhatsApp or mobile)
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