Culture Transmission Through People ; Wisdom Preservation Through
Text

From the Editorial Committee

The transmission of culture has never been an abstract proposition. The wisdom in classical texts, if not
inherited, ultimately becomes mere relics on paper; the spirit of an era, without embodiment in real lives,
remains hollow discourse; and years of quiet dedication, if undocumented, will inevitably be washed away
by time. The three articles in this issue present different dimensions of heritage: first, how thousand-year-
old classics can take root in contemporary students' hearts through drama; second, how our founder—a
Hong Kong woman—Ieaves the most authentic testimony of heritage through her lived experiences; and
third, the complete trajectory of our association's twenty years of dedication to educational theatre,
preserving a record that transcends time. Each has its own focus, yet all point to one belief: the vitality of
culture lies in its continuous transmission between real people.

Dr. Tsin Tak Shun's article represents the first response to this proposition. As our Teacher Training
Director & Artistic Director, in "Introducing the Analects to National Security Education," he uses Tao
Xingzhi's framework of "knowledge, emotion, and will" to reflect the fundamental limitations of current
national security education activities—which merely instill knowledge without truly touching students'
emotions, let alone inspiring their will. Drawing on insights from Chinese classics master Ch'ien Mu, he
advocates that only by using stories from the Analects as bridges can we guide students to recognize their
cultural roots and establish deep rather than superficial cultural identities. Under Dr. Tsin's leadership, our
association has carefully selected ten stories from the Analects, with scripts personally written by him, to
launch educational theatre productions year by year—allowing classical wisdom to no longer remain
confined to pages but to come alive before students in contemporary classrooms through drama.

The life of our founder, Mrs. Annie Jiang, presents another aspect of heritage—preserving worthy
spirits through personally experienced stories committed to writing. Her new book ( FAVEEE1E(H)
has just been released for public sale in Hong Kong, detailing her father Mr. Yip Fuk's ("Uncle Fuk")
legendary career of decades of service in the mortuary, told so compellingly that readers cannot put it
down. In our association's workshop, she also introduced the creative origins of (£ 5 EIEE S
Wi R FEFRERS FHEREAAI{E) . At the same event, Mrs. Jiang reflected on her decades-long life
journey and the founding of our association: from growing up in the corruption-ridden 1950s, to
eventually becoming a teacher and establishing our association, and continuing to write prolifically and
promote drama development after relocating to New Zealand. Her own experiences similarly testify to
perseverance and persistence, conveying a simple yet profound belief: life does not offer just one dead
end; as long as one actively strives, one can step in an entirely different direction.

"One Theatre, Twenty Years" is the third important article in this issue. Unlike the previous two, it
carries the weight of time itself. This review spanning nearly twenty years documents our association's
journey since embarking on educational theatre tours in 2007, witnessing how drama has gradually
entered schools and communities, leaving indelible impressions in the hearts of teachers, students, and
parents. Twenty years of dedication represents our association's most enduring commitment to educational
theatre and the most concrete imprint in the years of cultural inheritance.

As always, we remain committed to fostering dialogue and sharing resources that empower educators
to harness the potential of drama. We invite you to contribute your own stories, research, and reflections to
future editions of the journal. Let this platform be a space where voices from all corners of the drama and
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education community come together to inspire and collaborate.

Thank you for your continued support of the HKTDA and for your dedication to advancing the
transformative power of drama in education.
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